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EDITOR’S NOTE

“There is no document of civilization which is not at the same time a 
document of barbarism.”
—WALTER BENJAMIN

Dear Readers,

We are delighted to introduce Issue Twenty-One of Silk Road Review: 
A Literary Crossroads. Silk Road Review is dedicated to honoring the 
complexities of community, identity, globalization, and diversity. Our 
current issue features writers and artists exploring individual and collective 
trauma, complicity throughout history, and learned cultural helplessness. 
These authors revisit and redefine the notion of civilization through 
examining humanity’s failings and opportunities for redemption.

Exploring the themes of “takeover and settler colonialisms,” Heather 
M. Surls’ poignant nonfiction piece, “A Portrait of Baghdad as Beautiful,” 
contemplates the humanity of both Iraqi civilians and American soldiers 
devastated by war. While Surls examines our complicity abroad, Benjamin 
Scott Collins’ “Dear Joel,” investigates the invalidation of the AIDS 
crisis by the United States’ Centers for Disease Control and government 
and the heartbreak of mourning a loved one’s death. Liz Marlow’s 
“Whirlpool Galaxy,” like “Dear Joel,” explores our collective helplessness 
as constellations of bodies are left behind by whirlpools, tornadoes, and 
suicide.

We move then from universal and national concerns to trauma passed 
down through generations. Lauren Berry’s poems explore apprehension 
surrounding domesticity, our culture’s mythology of marriage, and 
childhood expectations. In Anthony Cardellini’s “The Gallerist,” an 
American character asks a question that resonates across cultures and 
generations: “How much of it was my fault?” Laura Shamas’ one-act play, 
“SEEDS,” speaks to the abuse of Native-Americans during the collapse of 
civilization, as indigenous populations are on the front lines of a world 
beginning to end. Finally, Mela Blust’s poem, “there is nothing civil about 
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civilization,” outright challenges the absence of humanity in civilization 
today.

As we move deeper into the issue, Luke Tasker’s “Green Man’s 
Daughter” speaks to learned cultural helplessness as we see characters 
turning a blind eye to struggle and mindlessly following society’s rules. 
Gabriela Halas’ poems, “migrations” and “the forgetful,” delve into the 
global nature of trauma, the dangers of migration, and the ongoing conflict 
on the Drina River, the border between Bosnia and Serbia.

Questions of displacement—both physical and psychological—also 
surface in this issue. “My Afternoon with Laura Ingalls,” by Anne Babson, 
explores depression, dissociation, and the trauma experienced by children 
forced to act older when adults relinquish their responsibilities. Martha 
Peterson, in her powerful nonfiction piece, “The Sadness of the Living,” 
speaks to collective mourning as well and the persistence of grief. In Jeff 
Fearnside’s “More Than Tenge and Tiyn,” the narrator, a Peace Corps 
volunteer in Kazakhstan, examines corruption abroad before turning the 
lens on American culture. Finally, in her interview with Silk Road Review, 
Dr. Aja Gabel, author of The Ensemble, speaks to the ways in which music, 
art, and writing can mend alienation and create connection.

Together, these pieces examine our struggle to claim responsibility 
for damage caused to civilizations and communities, and our attempts to 
connect in the aftermath of destruction. We are so excited to feature such a 
gifted group of authors and hope that you enjoy their work.

With gratitude and warm wishes,

Dr. Keya Mitra
Creative Writing Director
Editor-in-Chief, Silk Road Review: A Literary Crossroads
Associate Professor of Creative Writing and Literature
Pacific University


