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EDITOR’S NOTE

Dear Readers, 

We are delighted to introduce Silk Road Review: A Literary Crossroad’s 
issue 22. Silk Road is dedicated to honoring the complexities of communi-
ty, identity, globalization, and diversity. Our current issue features poets, 
memoirists, short story writers, translators, playwrights, and artists explor-
ing individual and collective trauma; enigmatic familial social, and personal 
bonds; power dynamics; and connection in the face of isolation. Together, 
these authors delve into the precarious place of the individual in larger 
social systems. 
 In his short story “The Temple,” Alex Rawitz examines the tumul-
tuous relationship between a father and son visiting Asia as Nathan tries to 
dismantle his dad’s stereotypes. In the process, both characters access their 
grief and isolation over Nathan’s mother and arrive at a moment of connec-
tion. Sally Bosson, in “Fairy Hollow,” writes about trauma and the complic-
ity of individual family members in acts of abuse. Sarah Bechtol’s “Over 
Spilled Banana Milk,” on the other hand, investigates the collective trauma 
of suicide and isolation through exploring South Korea’s Mapo Bridge, 
which is etched with signs deterring prospective jumpers. Despite the 
isolation of these characters, these affirmations provide home and commu-
nity to those contemplating suicide. Finally, Nick Brown’s “An Episode from 
the Master’s Youth” delves into the narrator’s fascination with the elusive 
and powerful “Master.” In capturing the mystique and magnificence of the 
“Master,” Nick Brown challenges stereotypes associating advanced age with 
frailty.
 The nonfiction in this issue addresses the complexity of family 
relationships. Zack Bean, in his piece “Cold Snaps and Hot Beats: Cross-
ing the Generation Gap with Will Smith” analyzes the narrator’s attempts 
to bridge the age and cultural gap with his stepson while also delving into 
larger social issues plaguing this generation. Sally Wies, in her powerful 
piece “The Fog Line,” explores the tenuous boundary between life and 
death, between being “here” and “not here.” Our poets in this issue write 
about connection in the face of devastation. Michelle Williams examines 
the narrator’s disconnect from family during a stroke in “Uncle Bill Hits a 
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Home Run.” Samina Hadi-Tabassum‘s “Aap or Tuum” delves into the theme 
of connection through a different lens by questioning whether Hindi words 
used to show respect for elders still hold merit when those elders sexually 
violate the young and helpless. Emily Shearer’s poem “Hundreds of Unsung 
Hymns” speaks to both the intense desire for connection through language 
and its limitations, while “The First Step” highlights the importance of 
nurturing and cultivating ties between generations. Maya Wahrman’s “The 
Silver Chain” examines the futility of a lost and then regained connec-
tion, while the narrator in her poem “In Which Adam Contemplates Eve 
a Moment Longer” chooses to preserve the beauty of the present moment 
even while prophesizing the future. Finally, Nancy Carol Moody’s “Farmer 
Ken” is a powerful piece featuring a narrator collecting animal corpses and 
gifting them with dignified cremations. 
 The two one-act plays from Rachel Carnes in this issue—“Curbed” 
and “Ice Front”—both interrogate the migrant experience from different 
vantages of identity politics. While both stage the negotiation of gendered 
expectations in public spaces, overturning the banality of transit, the later 
expands the consideration intersectionally. Using the play-within-a-play, 
Pyramus and Thisbe, from William Shakespeare’s “A Midsummer Night’s 
Dream” as its source, “Ice Front” revisions “o envious wall” to contemplate 
race and the modern refugee camp. 
 In her interview with Silk Road editors Cal McCarthy and Em Nel-
son, Emily Peréz speaks to the complexities of the writing process, the role 
of self-doubt in her book of poetry, House of Sugar, House of Stone, themes 
of motherhood and consent, and the power of language and poetry. 
 Together, these pieces illustrate the joys of connection and the pain 
accompanying isolation in familial, social, and cultural structures. We are 
so excited to feature such a gifted group of authors and hope that you enjoy 
their work as well. 

With gratitude and warm wishes, 

Dr. Keya Mitra 
Director, Creative Writing Program
Editor-in-Chief, Silk Road Review: A Literary Crossroads
Associate Professor of Creative Writing and Literature
Pacific University


